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l " We make no choice among the varied paths where art and letters seek for truth ' 




A CONSTRUCTOR AND DRAMATIST 

13 v Alfred T rumble 

Illu sir a ted ft otti origin a I sketch es 'ami pa in tings 
by Henry M osier. 

It has been frequently argued, in print and out, that 
artists who begin their careers by devoting themselves ex- 
tensively to work as illustrators, or who give more than 
a limited attention to such work, in connection with 
their labors at the easel, very rarely become strong 
painters in the sense of technique and coior. To a 
certain extent this is true. The qualities which are 
required of an illustrator are, broadly stated, a quick 
eye for form, outline and character- a facility for 
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arrange- ; 
111 e n t or 
compos i- 
tion, and a 
reaclygrasp 
of effects of 
light and 
shade. Giv- 
en t h e se, 
the worker &£~jl 
i n mono- "' ?3jS« 
chrome a- 

chieves all 

■ 

that the 

THE LOST CAUSE 

processes 

of the printing-press can reproduce for him. The tendency 

of the graphic artist, then, is to reduce nature to substance, 

light and shade, and by this concentration of his faculties. 

his appreciation of the delicacies of color becomes blunted. 

But that this is not always so, such a career as that of 
•<^KjjJV^ Henry Hosier shows. 

r "" Previous to the services which first made him generally 

known, as a special artist during the civil war, Mr. Mosler 
had enjoyed but little training save what he had 
been able, by force of native talent, to create 
for himself. He had done some drawing and 
painting under James H. Beard, in Cincinnati, 
but the art of the period in this country, was 
in every sense defective, and beyond such les- 
sons in the fundamental uses of brush and color 
as his instructor could impart to him, lessons, 
which, in fact, had to be all unlearned at a later 
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art in Europe, 
ter the close 
the war, as a 
signer of m 
natural a- 
bilityonly, 
to who m 
allelsewas 
a< book yet to be unsealed. How 
well he has unsealed it, how com- 
pletely he has re-created himself, 
the productions of a quarter of 
a century of unflagging industry, 
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stermined self-development, stand 
.in clan t proof, 
is first European master 
lebert, in Paris; his sec- 
iloty in Munich ; and you 
sek in vain for a reflection 
of either in his pict- 
ures; neither in col- 
or, nor handling, con- 
ception or presenta- 
tion of a subject, does 
he betray the influen- 
ces which they must, 
at first, have exercis- 
ed on him. Mosler's 
first painting to at- 
tract attention in this 
country, for instance, 
was " The Lost 

Cause," which he exhibited after his course of study 
under Hebert It would have been but natural if 
this had revealed some traces of his French ex- 
periences. But it did not. He had simply adapted in it what he had learned in 
the Paris studio, just as he later adapted what he learned in Munich. To become 
a painter by rote, as one might become a writing master from copy-books, was not 
in him. He studied in the ateliers of his masters, the ABC of his art, and, 
having mastered his alphabet, he proceeded to construct out of it a language of 
his own. The Sketch-studies scattered through this article illustrate his steps. 

It was after he settled permanently in Paris, some twenty years since, that 
the true formation of his style began. He had taken a medal at the Munich Acad- 
emy in 1874, but his sympathies were not with the 
German art of the day, which had not yet broken so 
Cjf \J completely away from its old traditions as it has now 

(I ^ \ ^^Sl done. He recognized the fact that France was work- 

ing out a broader and greater problem towards more 
powerful results, and he 
joined in the movement 
which rendered Norman- 
dy and Brittany artistic 
fields of our generation, 
as the movement of 1830 
had rendered the Fon- 
tainebleau district a sort 
of forcing-bed of 
genius forthe gen- 
eration before. Al- 
though he experi- 
mented in various 
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departments of genre, it 

was with an invariable 

preference for the more 

picturesque aspects of life 

and character ; and it was 

by his subjects in the lat- 
ter line that he really se- 
cured the attention of 

Paris, and established 

himself in the position of 

honor and consideration 

which he enjoys 

in that city. He 

commenced to . 

exhibit at the Sa- 
lon in 1878, and 

in the following year won 
^ an honorable mention 

with a picture which was 

purchased by the govern- 
ment for the Luxembourg collection. Since that time examples of his work have 
found their way into various French and American public collections, and one, at 
least, 1 ' The Wedding Morning," has traveled around the world to Australia, where 
it has become the property of the Sydney Museum. 
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ASKING GRACE 



After almost half a lifetime spent abroad, with abundant profit, professional, 
social and substantial, Mr. Mosler has returned to this country at his ripest period, 
and in the full development of his powers. 
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